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Abstract

Language, owing to its dynamic character and the functional and pragmatic level of its communicative function, is oriented
toward the transcendent truth of a linguo-synergetic paradigm of poetic discourses. The study aimed to demonstrate that the
synergy of the pragmatics of artistic words is intertwined with the cultural information conveyed by the paremical,
phraseological, mythological, and precedent structures in artistic discourses. A qualitative research design, with synergetics as
primary methodology of scientific and linguistic researches, the study conducted a hypertextual analysis of language’s internal
development. A few Kazakh poetic texts served as research sample, which were analyzed with linguosynergetic perspective,
to uncover the deep essence of the poetic discourse of Kazakh poetry. It was revealed that the poetic word can be explored
within the anthropocentric paradigm of Kazakh linguistics as it has its origins in the linguo-stylistic studies of Kazakh language.
The study also revealed the power of poetic language embedded in the complex structural system of a literary text, and
constituting a new paradigm in the study of language. The study thus implies that the core of such analyses is defined by the
intentional world of the linguistic personality. Therefore, understanding the spiritual, cognitive, and informational foundation
and potential of the Kazakh language from a linguosynergetic perspective in the context of implementing the new quality
development process of Kazakhstan and within the framework of globalization is highly relevant.
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Introduction

The power of the word, in a poetic text, reflects the human inner world and consciousness. It also
becomes the foundation of anthropocentric knowledge in contemporary Kazakh linguistics (

). Special attention was paid by our ancestors to the social, educational, and unifying functions
of speech in the daily life, who lived in close connection with nature and represented the nomadic culture. At
the core of these statements about the function of speech in Kazakh native culture lies the idea that the power
conveyed through national consciousness, spiritual and social stereotypes, and cognitive systems is embedded in
the word itself. With the expansion of the communicative function of the Kazakh language in society (in political,
social, legal, informational spheres, etc.) and in accordance with its status as the state language, and most
importantly, with the demonstration of the language's vitality and creative capacity as a cognitive core revealed
in literary texts, there emerged a complex space of the anthropocentric paradlgm This kind of research demands
a principle of systematicity ( ).

Moreover, in Kazakh linguistics, the poetic language of 11terary texts, marked by figurative means, is
corroborated by the term synergetics, which advances the understanding of the world through language, as
evidenced by linguostylistic studies focused on the Kazakh worldview and the power and potency of the word
( ; ). At present, synergetics is recognized as one
of the vivid and dynamic models of scientific development of the 20th century. Specifically, in the natural
sciences, the concept of life is explained through a synergy of motivations such as “metabolism,” “self-
regulation,” “self-governance,” “internal development,” and “adaptation to environmental conditions.” In
connection with this, a synergetic paradigm that considers the self-regulating capacity of developmental systems
is currently taking shape in the humanities as well. In this regard, the changes brought by fundamental results
and significant discoveries in the natural sciences of the 20th century to the “scientific image of the universe”
are now also being evaluated as an integral part of the modern integrative shift that affects the “linguistic image
of the universe.” ( ).

Several studies have been carried out by FEuropean and Russian 11ngu1stlcs in the field of
linguosynergetics ( ; ),
adopting an interdisciplinary approach ( ), and succeeded in establishing scientific-
methodological foundation for studying the interdisciplinary synergy in the Kazakh language (

). These studies have also highlighted the linguosynergetic paradigm, which tends to be driven by
the way the Kazakh word is endowed with new content in literary texts, and is closely connected with human
consciousness and individual knowledge. In particular, empirical studies demonstrate the effectiveness of
exploring linguistic cognition, integrity, not in a linear but in a multidimensional model defined by the
linguocognitive process ( ).

However, despite these practices and research conducted, there is still a need felt for a new methodology
consistent with the conceptual process of studying the complexity of the nature of language, its dynamic character,
and the functional and pragmatic level of its communicative function in modern times. Specifically, the current study
attempted to uncover the meaning of a poetic work within the linguo-synergetic paradigm of contemporary poetic
discourse, which is oriented toward transcendent truth. For this purpose, the study analyzed metabole ("shift,"
"transformation") as the principal marker that reveals the synergetic element in the combination of linguistic tools,
worldview, artistic, aesthetic, and spiritual values, to form the linguosynergetic basis of artistic discourse. The study
aimed to demonstrate that the synergy of the pragmatics of artistic words is intertwined with the cultural information
conveyed by the paremical, phraseological, mythological, and precedent structures in artistic discourses.

Linguosynergetics has proven to be the most effective tool that can consider the integrative field
described in the creative language of a speaker, and to determine the dynamism in artist’s linguistic personality
( ). For the purpose to evaluate the linguo- synergetic paradigm, the poetic works of Ivan
Zhdanov and Yessengali Raushanov, two poets of Russian-Kazakh origin, were selected for the study. The study
made an organized hypertextual analysis of the sampled lyrical works, published in a later edition (

), in order to understand the intertextual processes of poetic language. Additionally, particular
attention was also given to ( ) ideology of the intertextual nature of poetic philological discourse,
which offers a guideline for the linguo-cultural, axiological, paremiological, and phraseological components to
constitute the intertextual nature of a poetic discourse.
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Literature Review

The process of comprehending native culture through language forms the speaker’s inner spirit and
continuously enriches it with new energy. The foundation of studying this creative potential of language begins
with Wilhelm von Humboldt’s theory of the “inner form of the word” ( ). In accordance with this
view, language is not a direct representation of the multifaceted world but rather a means by which a person
interprets and categorizes it. Language is seen as a complex system that organizes itself internally while evolving.
The communicative essence and dynamic nature of language functions resonate not only with social, cultural,
scientific, creative, and economic processes but also with processes in nature — such as physical (heat, light, etc.),
biological, and chemical phenomena — and with the tightly interconnected processes of matter, force, and energy
exchange.

Thus, language is not a static product, but a tool of consciousness inherent in the ongoing process of
development and creativity that reveals the world. This correlation is explained by natural scientists through the
laws of close interaction that give rise to such motivations as metabolism, self-regulation, self-governance,
internal development, and adaptation to environmental conditions. As a result, the paradigm of synergetics — an
effective model of scientific development dynamics currently established in the natural sciences — is now also
penetrating the sphere of the humanities, particularly linguistics, as is acknowledged by the scientific community.

The traditional worldview, which was previously perceived as stable, is now transforming into an
unstable, non-linear object of research that is continuously changing, renewing, and internally self-organizing
and self-regulating. This situation is reflected in the renewal processes of the language that represents the world.
This correlation formed the basis for the emergence of synergetics as a new paradigm of understanding the world.
Its main essence lies in understanding the universal laws of the organization and development of open and
complex systems.

In linguistic terms, a poetic word is recognized as “art” or as a verbal expression of profound spiritual
values. Additionally, the linguistic image of the ethnocultural content formed in the consciousness of the
language bearer, in accordance with their value-oriented interpretation of the world, is characterized by the
tapestry of artistic speech based on the maxim “The greatest of all arts is eloquence.” The author's artistic world
is rooted in archetypal consciousness; author’s system of thought and reasoning that gives rise to a unique lexicon
aligned with national cultural specificity; and author’s idiosyncratic discourse. The figurative tools — symbols,
metaphors, phraseologisms, and other stylistic devices —constitute the fabric of artistic language in accordance
with the artist’s linguistic personality ( ). Within this framework, a synergetic network
emerges, encompassing distinctive discourse elements recognized as an open, ever-evolving system. These
elements reflect the potential of the word in accordance with its function in author’s creative expression (

).

In this regard, recognizing the aesthetic and literary creative capacity of a highly capable individual lies
in recognizing the synergetic power in the function of verbal potential. This capacity, as revealed in linguopoetic
studies, is identified as a unique anthropolinguistic competence determined within an open polyparadigmatic
system. Specifically, the creative and motivational features identified through the analysis of the language of the
word-creating personality (writer, poet, public figure, etc.) in intertextual and motivational continuity disclose
the anthropocentric essence within the content of the word. Thus, the core of such analyses is determined by the
intentional world of the linguistic personality.

Studies analyzing the language of poetry from an anthropocentric perspective show that the functional-
dynamic content of artistic speech is structured in accordance with the essence of the linguistic personality. In
the modern era, synergetics has become a promment example of the methodology for researching scientific
development today ( ). This is due to the fact that the globalizing world
of the 21st century is a complex system characterized by multistructural information and multidirectional
developmental paths. From this point of view, the most effective tool that can consider the integrative field
described in the creative language of the speaker, the linguistic personality, as a dynamic system subject to a
unified law of development is linguosynergetics.

According to the laws of synergetics, the mutable, evolutionary, yet non-linear integrity of language
gives rise to its internal development through its own inherent potential ( ). This developmental
process is reflected in the linguistic space of the nation’s cognition, appearing in the speech of individual
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personalities (such as poets, writers, artists) or specific social groups (e.g. politicians, public figures), as
well as in processes that reveal the interrelationship between language and nation, and between language
and culture. As a result, the empirical investigation of discursive, psychological, social, and cultural
representations brings forward new relevant issues for scholarly inquiry as well as requiring a new research
paradigm.

As a result, in modern linguistics, an anthropocentric paradigm has emerged that draws upon Wilhelm
von Humboldt’s linguo-philosophical principle of viewing language as the ever-renewing manifestation of spirit
( ). Within this paradigm, the space that embodies the meaning of the word capable of inspiring
the listener is examined, with special attention given to the unique communicative potential of the word and its
innovative, multidimensional capacities. This also involves a comprehensive exploration of the creative world
of the linguistic personality, particularly as it is expressed in artistic texts.

The study of artistic texts, which through their distinctive expressiveness reveal the current state of
language, holds particular significance and value, as such texts function as models of human culture that grow
and evolve naturally through their own development. From this perspective, according to linguosynergetic
scholars, “linguosynergetics is a new paradigm that perceives language as a human, socio-biopsychic, and
cognitive phenomenon” ( ). Therefore, recognizing the power of ornate language in a literary text as
a reflection of the complex systemic structure corresponding to human existence and action is made possible
through the methodology of synergetics, which conceptualizes language as a human system that illustrates the
dynamics of internally organized psycholinguistic processes. At the core of this system lies the word within a
literary text, as a source of energy and information that generates further development and transformation. This
inner organization of elements coalesces into an integrated whole, and it is upon this interconnected unity that
the linguistic discipline studying the self-organizing and self-regulating mechanisms of language has been
established.

Accordingly, the comprehensive study of a literary text makes it possible to discern the subjective
reality of an individual (i.e. the author), who, having reinterpreted and transformed various types of
information derived from objective reality, projects it through their internal worldview. Every linguistic
personality assimilates and develops a "linguistic picture of the world" shaped by their cognitive outlook,
educational background, social environment, and lived experiences, thereby enhancing the communicative
value of their creative language. In this regard, it is particularly important to investigate the synergy of
stylistic devices — a system that does not reflect the language as such, but rather reveals its potential — to
uncover the multifaceted communicative capacity hidden beneath the deep layers of meaning in the word
( ). It is equally essential to study the linguistic-
synergetic markers that embody this expressive potential.

Methodology

Research Design

The study utilized a qualitative research design, with an exploratory approach to examine the concepts
and variables of the study in accordance with the synergetic paradigm. synergetics has been accepted as primary
methodology in scientific and linguistic researches ( ; ). The synergy lies
in making textual analysis, studying concepts related to the self-organization, and regulating of language’s
internal development (e.g., self-organization, non-linearity, chaos, attractor, fractal, fluctuation, bifurcation,
dissipation). The synergy follows laws of development and existence of natural phenomena in relation to
concepts such as metabolism, self-regulation during internal development, self-management, and adaptation to
environmental conditions.

Sampling

Kazakh poetic texts served as research sample of the study, which were studied from a linguosynergetic
perspective, to uncover the deep essence of the poetic discourse of Kazakh poetry. These texts belonged to
prominent representatives such as of Ivan Zhdanov and Yessengali Raushanov, two poets of Russian-Kazakh
origin ( ). Their poetic and critical texts served as primary research material for this
study.
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Research Procedure

Synergetics is a complex dynamic system, which adheres to the law of integrative development in the
field of global processes. From this perspective, this study first analyzed a few specimens of poetic words in the
sample texts with respect to the open system of information constructed according to the internal syntactic and
semantic laws of language. These words were treated as a complete model of the external world. For instance,
the term chaos is usually associated with meanings such as "instability," "disorder," "destruction," and
"disruption," and has a negative connotation. However, within the synergetic paradigm, this concept is
supplemented with an additional function.

Data Analysis

Data was analyzed though a closed reading approach, wherein the Kazkh verses were translated in to
English for a broader understanding of the linguo-synergetics embedded in the poetic word in the selected text.
The entire texts were thematically coded to look for examples related to synergy and integrity of the words and
to segregate them based on internal syntactic and semantic practices. The study also conducted a hypertextual
analysis of the sampled lyrical works, to understand the intertextual processes of poetic language.

ideology of the intertextual nature of poetic philological discourse was referred for the linguo cultural,
axiological, paremiological, and phraseological components to understand the intertextual nature of a poetic
discourse.

Results

The power of the word is embedded in the content of expressive and figurative devices in literary texts
— an endeavor which was central to the current research. It was revealed that the poetic word can be explored
within the anthropocentric paradigm of Kazakh linguistics as it has its origins in the linguo-stylistic studies of
Kazakh language scholars. For instance, according to the established understanding, the word chaos is usually
associated with meanings such as "instability," "disorder," "destruction," and "disruption," and has a negative
connotation. The word chaos also acts as a self-organizing mechanism of structure, removing unnecessary
elements, altering different orders of the system, and facilitating the transition from one relatively stable structure
to another ( ). In particular, based on the conclusions of synergetic scholars, chaos is
not only a disruptor of the normal structure but also plays a role in structuring and organizing. It helps in
transitioning to a new attractor as a result of the complex situation that arises from the disruption of the
established direction and the obstacles encountered during this process. Hence, within the synergetic paradigm,
such words are supplemented with an additional function.

Accordingly, in line with the self-organization of a synergetic system in a language, a fractal is a
component of the hierarchical structure that characterizes the integrity of language, while fluctuation refers to
the disruption of the system's stability as a result of random deviations from the normal order within a complex
system ( ). When the transition of a word occurs into a new state under the influence
of fluctuation, the branching of the behavior of the synergetic system is referred to as bifurcation. Thus,
bifurcation is a particular state of an unstable and complex open system, representing the intensification of
systemic instability. Analysis shows that due to the system’s extreme sensitivity to external influences at this
stage, even a minor fluctuation can lead to irreversible transformations. presents the linguosynergetic
aspects of the word “chaos” in the light of the findings of the study.

Table 1: Linguosynergetic aspects of the word “chaos” (source: ).
Word Meaning Linguosynergetic aspect Result
Chaos Instability, e Structuring and self-organizing e Disruption- of the normal structure
Disorder, mechanism for structuring and organizing.
Destruction, e Removing unnecessary elements ¢ Fluctuation- transition of a word
and Disruption o Altering different orders of the occurs into a new state
system ¢ Bifurcation particular state of an
o Facilitating the transition from one unstable and complex open system

relatively stable structure to another.
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Additionally, considering the word chaos again, dissipation is a phenomenon closely related to the
inherently dynamic and developmental nature of this word in a broad sense of the language. The word chaos
is constantly influenced by the continuous impact of both internal and external forces, serving as a self-
organizing mechanism that drives change and development. Without this process, the formation of a unified
language system would be impossible. If dissipation is outweighed by the driving source, new dissipative
structures do not emerge, and the linguistic system, in its prolonged and unstable evolution, falls into chaos.
Such interaction gives rise to the structure of a new system at a new point of the attractor through fluctuation.
Thus, the stable yet mutable nature of language manifests as an objective phenomenon independent of the
will of the human being, the bearer of information, grounded in the opposition between creativity and
dissipation.

Another effective method supported by specialists in the study of synergetics in the author's use of
literary language is the analysis of linguo-synergetic markers. The study revealed the artistic dimension of the
creator's creative existence, aimed at influencing the reader. With regard to the issue of analyzing poetic texts
from a synergetic perspective, it was observed that any further development of the research domain, the synergy
markers arise in contemporary poetic discourse. , while focusing on the intertextual nature of
poetic philological discourse, uncovers the meaning of a poetic work within the linguo-synergetic paradigm of
contemporary poetic discourse, which is oriented toward transcendent truth. Specifically, the author analyzes
metabole ("shift," "transformation") as the principal marker that reveals the synergetic quality of the Kazakh
poetry, particularly of I. Zhdanov’s, and recommends how to organize the hypertextual space of the lyrical work
( )-

finds the use of metabole reflecting the author's strategy in approaching both material

and metaphysical reality from a synergetic standpoint. The unfolding of meaning through metabole generates an

open, dynamic system within the bifurcation zone of lyrical discourse. In this regard, the author argues that the

analysis of poetic texts must begin with identifying the poet’s strategy and viewing the literary text as a

phenomenon of the semiosphere — that is, as a complex, self-organizing (synergetic) meaning-generating system.
analyzes the linguo-synergetic markers of the poetic word metabole:

Table 2: Linguo-synergetic markers of the poetic word metabole (source: ).
Word Meaning Linguosynergetic aspect Result
Metabole Shift, Organizes The Hypertextual Space of The Results in a complex,
Transformation  Lyrical Work. self-organizing
Generates An Open, Dynamic System Within (synergetic) meaning-
The Bifurcation zone of lyrical discourse generating system

Taking another example, the linguostylistic structure of G. Musirepov’s novel Kazax condamur (“The
Kazakh Soldier”) it was revealed that the author’s style is distinguished by the use of repetition alongside other
techniques such as first-person narration, intonational-rhythmic tone, distinctive syntactic constructions, and
inversion. The novel’s opening — seimuin xenem, 3oimoin kenem... (“I’'m running, I’m running...””) — is a notable
instance of this stylistic device.

In her study of the works of prominent representatives of contemporary Kazakh prose, academician
Rabiga N. Syzdykova iscusses the technique of repetition: “A researcher investigating the types of repetition in
literary texts would discover a wide variety of its forms in Abish Kekilbayev’s Urker (

). If we classify the repeated elements according to their position,
morphological form, and syntactic function, the stylistic status of this phenomenon will undoubtedly become
clear” ( ; ). This statement reveals that the scholar regards repetition as
a highly effective stylistic device and as a stylistic category in its own right when analyzing the language of a
literary work. There is evident a comprehensive treatment of the phenomenon of repetition — widely considered
to possess a complex nature — and defines it as a linguostylistic category, in Kazakh prose. Specifically, syntactic
repetitions, when combined with lexical repetitions, and lexical repetitions, in turn, with phonetic repetitions,
create the unique rhythm and structural system of a literary work. This is especially prominent in emotionally
intense passages, in narrative segments that uncover a character’s inner world” ( ;

’ )'
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Based on the views expressed above, one may argue from a psycholinguistic perspective that repetition,
as a manifestation of emotion in artistic language, can be regarded as one of the linguosynergetic markers that
construct the content of the literary work, direct and unify the author’s associations, and also serve a regulatory
function. One particular example of this is the metaphor, a stylistic device capable of generating new poetic
meaning. The recurrence of a certain concept often functions as a metaphorical process in poetry. Rooted in the
human capacity to associate, compare, and conceptualize, this metaphorical process gains clarity when analyzed
through a linguosynergetic lens.

For instance, the authorial metaphors in M. Zhumabayev’s poetry — life is a decayed weed, life is the
steppe, life is a mirage, life is a reed, and so forth — demonstrate the poet’s coherent artistic vision, the level of
his abstract thinking, and his perception of the world, all bound by a shared synergetic thread (

). , who studied M. Zhumabayev’s linguistic 1dent1ty, considers the sound
repetitions in his poems to be expresswe devices that externally manifest the poet’s inner feelings through
symbolic imagery, as seen in the following example ( ):

Table 3: Kazakh and English version of sound repetitions in M. Zhumabayev's poetry (Source: ).

Kazakh version English translation

CoL10061p, CbLI0BIP, CHLAOBID, 1t clinks and clinks and clinks,
KaHbIMIIBI KaTHATTHI KYp2abIp. And boils my blood as it does,
EcimHen ayneipas! Kppesip, And drives me mad as it does,
JleOi3iHHEeH epin OapaMbIH, Your word, it melts my skin,
JKanbiM-aii, yxxakbiHIa KoJ1 Oep! Come close, my soul, your hand I need,
JKypexkTi xaHIsIpab! Kppesip, A flame now fills my chest,
KeynaeHi kepHei *aJbIH, My sun, my angel, come in!
Coynewm, niepimrem, Te3 Kip! What is left of me — a breath,
TanaeiM, KaIasl Cyaaep. A whisper that no longer clinks.

CrIOBIpFa alHAIIIBI CHLAOBIP

Scholars interpret metaphorical modeling from a cognitive-synergetic perspective within the linguo-
synergetic paradigm of truth, wherein the presence of authorial occasional metaphors — highlighting the new
attractor-like qualities of the concepts of life and love in the author’s worldview — serves to reveal the underlying
cognitive structures and synergetic dynamics of meaning-making.

stated "the images that arise not from signs aimed at understanding
the external world, but from the search for the mysterious secrets of the inner world, from delving into the depths
of the soul" can be considered images in line with the synergetic basis of a thesaurus-like system. This can be
interpreted as the essence of authorial occasional metaphors—those that underscore the new attractor-like
features of the concepts of /ife and love within the author’s conceptual worldview—as a form of metaphorical
modeling from a cognitive-synergetic perspective, as situated within the linguo-synergetic paradigm of truth.

In accordance with the culturally specific processes that emerge from the national worldview,
metaphysical concepts such as Life, Death, and Love form a complex, open system that generates a synergetic
network within the author’s intertext. For instance, M. Zhumabayev writes: Life is a mirage, life is mercury, love
is a thorn, love is sweet poison; M. Makatayev states: life is a beam of light for a single day; Shakarim portrays:
life is a prison, life is suffering, life is a fairytale, and so forth ( ). All these
specimens show that the power and strength of words, their influencing force, and their spirit, are structured
differently in the human mind. Each of these specimens manifest distinctly in the linguistic consciousness and
form an open system of the language of poetry.

Studies related to the issue of ancient rhetoric began with Aristotle’s Poetics, where particular attention
was paid to the reverberation of words concerning poetic language. In Russian linguistics, a society known as
"Opoyaz" (focused on studying poetic language) was established. This matter was further developed by notable
scholars including Y.N. Tynyanov, L.V. Shcherba, A.A. Potebnya, V.V. Vinogradov, V.M. Zhirmunskiy, and
others, who explored the linguistic nature of poetic function. This process extended to the examination of
language within the framework of the anthropocentric paradigm, considering language as a special tool for
creative and cognitive functions.
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In Kazakh linguistics, the tradition that regards the word as art—originally inspired by the recognition
of the spiritual and expressive power of language in the scholarly legacies of Q. Zhubanov (cognitive approach)
and A. Baitursynuly (communicative-functional approach)—was further developed by Q. Zhumaliev, Q.
Omiraliev, R. Syzdyq, B. Nurdiuletova, and G. Qosymova through linguo-stylistic, linguo-poetic, linguo-
conceptual, and discourse-based studies. Their works laid a solid foundation for the further expansion of poetic
language research, now approached through the lens of linguistic synergy, where the power of the word is
examined in its inseparable unity with the linguistic persona’s essence. ( ).

The complex study of the author’s persona in artistic texts, viewed as an empirical material representing
spiritual and cultural representations, recognizes the language of poetic texts as an open system. It establishes
the integrity of its synergetic network, rooted in the present day. If we trace the line of this interconnectedness,
we observe that the power of the Kazakh word begins with the renewal of its artistic potential. One of the key
aspects in the research of the prominent scholar R. Syzdykova is the "art" of the Kazakh word, which undergoes
transformation in its use and dynamics, embodying artistic potential. The energy (dissipation) emanating from
the word, its dynamic nature, and the “artistic world” formed by it in the researcher’s mind are not coincidental
but are present in the early works of the study. This is exemplified in the following verse: //XKaGarbiibl xac
taiinak./ XKapnaii aran 6onraH xep, JKaTein Kasiran Oip TOKTHI, XKalibuibln MbIH Ko# OosraH sxep// (Where a
downy camel, young, Into a towering bull it turns, Where a scrawny lamb that slung, Into a thousand sheep it
turns.) The use of the words maiinax (young camel), aman (bull camel), moxmut (lamb), and xoii (sheep) in these
lines serves as a vivid representation of the "Kazakh world," functioning as a stylistic motif (attractor) in the
work.

In another example, the metaphor of gold is used as a manifestation of the development of meaning in
an open system, where the precious metal symbolizes the high value placed on human existence: //Cen-
aJNTBHIHCBIH, MCH-YJIMbIH, CeH-ki0eKciH, MeH-KYHMiH, CeH-cyJITaHChIH, MeH-KYIMBIH// (The gold you are,
the coin I am, The silk you are, the wool I am, The sultan — you, and a slave I am (Shalkiyiz). Similarly, the use
of the word ebenex (a type of weak, nutrient-poor grass) in the poetry of the Kazakh bards is also a result of the
development of meaning from the literal sense of the word related to a person’s behavior, characteristic of an
open system. See for example :// Enoen-enben xyripreH. Edenex otka cemipren. (Assan kaigy) // (The weed
that tumbles, tumbleweed, It has its flame to feed) .

In the worldview conceptual system of the poetry of the zAyr (traditional Kazakh bards), the imagery of
the prosperity and beauty of the ancestral land and the traditional Kazakh lifestyle, as highlighted by scholars,
can be traced as a synergetic connection that inspires the reader. This connection emerges through the verses that
reflect the essence of the Kazakh people's understanding of their homeland and its spiritual and material wealth,
thus creating a dynamic relationship with the audience. Poetic language, as a tool for perceiving the world beyond
traditional viewpoints, provides a space for seeing the world anew. Unlike linear, closed systems, poetic language
is an open, dynamic system, which makes it susceptible to the principles of synergetics. This allows poetic
discourse to reflect not just the worldview of the poet but also the changing dynamics of contemporary society.
The modern poetic reality, in this context, evolves in accordance with the flow of information and the rapid-
paced nature of communicative laws, marking a transition in both form and function.

Contemporary poetry is characterized by active linguistic explorations and innovations. These include
expanding the social boundaries of language, liberating linguistic units from their syntagmatic connections, and
processes like the phraseologization of language. These transformations point toward the expanding creative
potential of the language, which evolves in response to new societal needs and artistic expressions. According to
scholar M.L. Gaspardov, poetic texts often blur the boundaries of lexical and grammatical meanings, turning
them into existential meanings This leads to the emergence of a new form of trope, which he refers to as "anti-
emphasis." This shift in meaning adds a layer of depth to the interpretation of poetic language ( ).

In the context of modern Kazakh poetry, the works of prominent poet Y. Raushanov offer ample
examples of this phenomenon. His poetry, characterized by a fresh perspective on traditional concepts, redefines
the traditional understanding of masculinity within Kazakh culture. For example, the notion of "man" as "a male
person," "strong, powerful man," or "real guy" is reimagined with a new understanding, expanding the traditional
definition. This innovative vision in his work illustrates the open system of poetic language, highlighting its
ability to adapt and evolve, providing fresh, dynamic images that resonate with contemporary sensibilities
( ). This is exemplified in the verse shown in
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Table 4: Dynamic images of masculinity in modern Kazakh poetry (Source:

).

Kazakh version

English translation

TacelpkaraHja Tac xayraH,
Tay 601161 YHBIKTap aliIaFrbIM.
KacksIpnan anay, Kac xayaaH

TapTpin an anad :kaiiaagpiM.

Ketin 0ip KyJ1aH KaiipIpbIn,
Kenkenen anapM KemiT Ael.
TarblaH OJpKa aMbIpbIIL,

Tapnanabl MiHaIM KeJIiK aer.

Under stone, under rain,

In the mountain I slept,

As the wolf was my foe —
Took its den for my stay.

A kulan I outrun,

Took its withers to ride,
And the spoils of the wild —
Rode a tarpang astride.

Batpipmra kysim, Typererr, And I laughed like a hero,
OTBIPABIM KbUIAI aKbIHIIIA. Like a poet, I cried,
JKaHBIMITBI TOCTBIM, MiHE, JETI And I bared my soul

7Koabapwbic - TaFabIp aThIICcA.
CybIKTa CyBIp achM 0OTI.
CychIHBIH 0acThIM My30eHEH
JKaThIpbl MYHBIH acbLI JIeT.

JKangacTeiM Ka0bLIaH KbI30€HEH.

Kackaiibin ecTiM IIBIHBIM/A,
Kapa na 0epim kaiibig Oorl.

To the tiger of fate.

On a marmot I feasted,
Drank the ice in the cold,
For the gem of her womb,
With a lioness I lay.

On my peak, I grew strong,
Like a birch, dark and firm,

In the life that is left,
Nevermore will I bend.

Enpiri xanran rymeIp/a,
E3ineTyrbIH jxalibIM JKOK,

(Man) ( )

One of the fundamental traits associated with masculinity is bravery and fearlessness — such as entering
a wolf’s den without hesitation, taming the untamed (riding a mapnay [wild horse] as a steed), confronting any
hardship without retreat (standing up to the orconbapwic [tiger] as a metaphor for fate). His companion,
accordingly, is not just a beautiful maiden, but a noble, courageous, formidable, and resilient girl, akin to a
Kaowviian (leopard), embodying both dignity and strength. Typically, the xaizisiy (birch tree) is white and
symbolizes beauty and pure emotion. However, a birch that is not a darling of the open steppe but has grown in
the mountains — becoming hardened, darkened, and gnarled — embodies the image of a man who has aspired to
great heights and been forged by life’s challenges (represented by the xapa xauiwiy [black birch]). In Y.
Raushanov ’s texts, the structuring of profound poetic meaning aligns with the theory of synergy and depends
on the creative consciousness’s talent and inner vision ( ). Within the anthropocentric
paradigm, he is evaluated as a linguistic personality, and the discursive nature of his texts is equally emphasized.
Naturally, in this context, the background knowledge and interpretative competence of the reader — one capable
of entering the “aesthetic world” of the poetic text — are crucial.

Secondly, the value—cultural orientation of the nation, which substantiates the open system of poetry
described by , also shapes and distinguishes the poetics in Y. Raushanov’s verse (

). These include historical, social, and natural data, as well as ingrained habits and traditions
characterizing the Kazakh linguocultural society. His poetry is enriched and singularized by expressions such as
apaan scen (bold wind), mapran srcen (dappled wind), capyap xyu (sovereign sun), kepbe3 Oypa (majestic camel),
yui3 Hyp (newborn light), kypen kyn (reddish sun), xonuip myn (dusky night), absi3 may (sage mountain), ypeedex
oyam (restless cloud), and so forth. Among these, the ethnocognitive meaning of the word monwipax (soil) reveals
a dissipative process in the poet’s worldview , as seen in this short verse: //Tycnecin TemeH op eHce. KoHcaHIIIbI
*acbll Konatka. TonbIpak kepek, en oHce. Tonbipak Kepek, ep eJice. Tonbiparsinabl ToHaTHA.// (Do not
let down your mountain build, And rest upon the vast of green, The soil is needed for the land to thrive, The soil
is needed for a man who dies, So keep the soil within. ) The basic literal meaning of the word monwipax in this
verse is “the outer, upper layer of the earth’s surface”. ( ).

The poetlc use of the word monuwipax (soil) intensifies the poetics of Y. Raushanov and resonates with
the sacred meanings for the Kazakh society — myzan orcep (homeland), ama-mexen (ancestral land), xindix xanwi
mamean dcep (land where one’s umbilical blood was shed), and manei mexeni (eternal resting place) — all of
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which represent a bifurcation level of cultural and emotional perception. Its significance in everyday life extends
beyond the domains of nature, material and spiritual culture, and its enduring presence in the consciousness of
the Kazakh ethnos attests to the synergetic nature of language development as an open system: Tonwipax
oyuibipowr (was buried; literally, “soil was bestowed”), monsipax candwsr (took part in burial; literally, “placed
soil”) and others.
Ultimately, this reflects the concept of “great time” (yaxen yaxwim) as introduced by
and , which signifies the development of wholeness through the connection
between the past and the present in the literary work. Through this lens, the intertextual and precedent-based
connections in the poetic text form a complex nonlinear system and are intricately woven into the artistic fabric
of Y. Raushanov ’s language: Kapza 6otiner Kazmysan (Kaztugan, short as a crow), 96inhasam cysi (the water of
Abilkhayat, i.e., the fountain of life), men, men decen men oecin (me, let them say it's me if you say it's me), etc.
— all of which are references to folklore and acwipayavix scoip (zhyrau-style epic songs). The deep roots of this
method, which vividly shapes artistic thought, can be found in synergetic interconnectedness (

b b )'
In the last stage of this study, Y. Raushanov 's "artistic world" was examined in order to demonstrate the
direction of studying Kazakh poetic language from a linguosynergetic perspective ( ).
This text was examined in the light of synergetic analysis of poetic texts. It was found that a

synergetic text is a text in which deep meaning, coded in an unusual, non-linear relationship within the content
of the text, is embedded. In other words, the deep meaning that is often incomprehensible to the rational mind is
considered from a synergetic perspective as the result of internal organization in artistic works, which serves as
the basis for revealing its meaning. Although its meaning may not be fully disclosed, the scholar considers the
linguistic markers that define the synergy of the poetic text to be the synergetic coefficient, offering its formula:
SC = A/N. Here, A is the number of markers, and N is the number of lines in the poem. The greater the

correspondence between A and N, the higher the synergy of the text ( ).
The markers that form the synergetic system of Y. Raushanov 's poetry (such as "my father the pine
tree," "the leash of longing wrapped around my waist," "cloud-Kazakh," ( ) can be

analyzed based on synergetic laws such as fractal, dissipation, and bifurcation. Among these linguistic markers,
the metaphor, which is currently being studied in relation to the cognitive consciousness's function in the process
of understanding the world through language, holds a special place ( ). As a result of
conceptualization, the specific, individual meanings of words become obscured, and their significance as social
and cultural data that enhances the potential power of words becomes relevant. The verbal level of the linguistic
personality's new way of perceiving the world shows that the metaphor has a fractal character. This is because
in the creative mind, the energy that exceeds the literal meaning of the word requires a new definition.

Discussion

The study made a synergetic interpretation and application of an integrated methodological framework
— drawing on linguistics, philosophy, cultural studies, and related disciplines. This approach was particularly
effective for identifying the relationships between textual units and contexts in terms of implicit meanings,
connotations, and related phenomena. This approach served as a powerful tool for uncovering the emergent
properties of the text in this study. These emergent features manifest through metaphors and symbols, which
generate new meanings and associations, producing emotional or cognitive effects. In this regard, the emergent
properties arising from the fractal structure of the text enable the formation of diverse interpretations and

conceptual understandings ( ).
In many cases, scholars working on the issue of synergy in the social and human sciences turn to the
theories, methodologies, and language of mathematics. For example, the highlights topology

as a methodological tool of self-organizing systems in the formation of a text's metalanguage. Topology is a
mathematical concept that generalizes a spatial-dimensional (metric) space — that is, it represents a set of
numerous elements that possess relationships with one another in any natural phenomenon. Topological
properties may remain invariant during various transformations.

The study results hinted that topology within the framework of mathematical knowledge expresses
continuity within general kinship relations, and the topological model derived from this foundation serves to
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characterize both language and speech. Based on this theoretical position, a synergetic reading of N. Gumilyov’s
Giraffe was made, using a systemic and integrative approach (including linguo-stylistic, hermeneutic, rhetorical,
and other methods) to interpret the linguo-cultural and semiotic synergy of the poetic text ( ).

The analysis identifies three topological dimensions in the lyric text: time, place, and causality. The ability of
such methods to reveal the poet’s dominant authorial strategy, individual discourse, and synergy, as well as to
explain the release of the linguistic system from established order and syntagmatic dependency, reflects the
epistemological value of the linguo-synergetic approach ( ). This is consistent with the findings
of and who demonstrate the effectiveness of the synergetic method of
analysis in relation to deep comprehension through the examination of symbols, metaphors, and repetitions that
vividly reflect emergent properties.

Moreover, the law of linguosynergetic research in text and discourse analysis is based on its continuity
with fundamental linguistic studies and its new, integrated directions. In this context, the theoretical and
methodological foundations of linguosynergetics, which study the self-organization and regulation of the internal
development of language, open up new opportunities for understanding the issue of linguistic organization. It
further emphasizes the principle of integrity and systematics in the comprehensive study of language and its
changes and functions, laying the foundation for updating the content of knowledge about language. As a result,
the language of text (discourse) has become the core of new research that focuses on the synergy of words in the
creative language use and word connotation of the individual who develops language, i.e., the user of the
language. In modern linguistics, studies have established the need of studying according to their cognitive and
pragmatic intentions, and the necessity of studying it from a linguosynergetic perspective (

; )-

In the study of the poetics of the language of artistic texts in Kazakh linguistics, we believe that the
definition of the concept "power of the word," used by academician Rabiga N. Syzdykova in accordance with
Kazakh cognition, aligns with the modern linguistic terms "synergetics" and "the synergy of words" that advance
the understanding of the world through language. This perfectly aligns with the anthropocentric principle in
contemporary linguistics. In connection with this, the anthropocentric paradigm that has formed in modern
Kazakh linguistics continues to expand and develop by considering the figurative and descriptive tools that form
the core of research aimed at understanding the power of the Kazakh word. As we have stated above, this
expansion is carried out at the level of linguistic stylistic categories.

Thus, the functional-semantic development process in which the word used in an artistic text transforms,
along with the energy and information it conveys, naturally leads to the opening of the self-organizational and
self-regulating mechanisms of language. This further evolves into a linguistic-synergetic direction, which is a
natural law. Thus, the methodology of linguo-synergetics — which perceives the power of ornate language
embedded in the complex structural system of a literary text, reflecting human existence and action, as an
internally organized, human, social, biopsychic, and cognitive phenomenon and a dynamic process—constitutes
a new paradigm in the study of language.

The expansion of this paradigm into fields such as linguo-conceptology and discourse studies reflects
the emergence of new directions in language research within Kazakh linguistics. Studies like ( ;

) support the view that synergetics is capable of explaining the co-evolutionary principles
underlying the organization of complex structural systems across various genres , and it is one of the foundational
sources for a new theory of intertextuality. In doing so, these studies reinterpret the metaphysical concept of /ife
in a novel way.

b

Conclusion

The fact that the regulatory principles of self-organization observed in the development of complex
systems in nature are also inherent to language development has made it possible to elevate the study of language
as a complex communicative system to a new level. In this regard, the emergence of methodological challenges
associated with the complex, dynamic nature of language in modern society — particularly within the processes
of globalization — alongside its functional and pragmatic dimensions, has led linguists to recognize the need for
new conceptual tools. This is due to the dynamic system of language research being subject to the unified laws
of integrative development across various fields.
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Consequently, synergetics is now regarded as a scientific framework that reflects the dynamics of current
globalization processes. When applied to language, this framework allows us to conceptualize language as an
open, information-based system — one that is continuously developing — formed in accordance with its internal
laws (syntactic, semantic, etc.), and functioning as a holistic model of the external world as perceived and
represented by the language user.

In the course of research related to the topic, there were a few limitations. First, it was observed that
recognizing the synergetic power of the word's potential in the artistic and creative activities of the linguistic
personality requires a special anthropolinguistic competence in linguopoetic studies and which can be identified
only in an open polyparadigmatic system. Another limitation was that this study was confined to the the analysis
of the word-creating personality in the language (such as the writer, poet, etc.), which was though made to achieve
intertextual and motivational continuity, but it is also important to achieve creative productivity and motivational
nature that reveal the anthropocentric existence within the content of the word.

In this regard, future studies can analyze the language of poetry from an anthropocentric perspective to
show that the functional-dynamic content of the artistic word is structured in accordance with the linguistic
personality's existence. The study thus implies that the core of such analyses is defined by the intentional world
of the linguistic personality. Therefore, understanding the spiritual, cognitive, and informational foundation and
potential of the Kazakh language from a linguosynergetic perspective in the context of implementing the new
quality development process of Kazakhstan and within the framework of globalization is highly relevant.
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